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An artist and friend, who is also an ordained Zen priest, shared a very moving story 
with me recently that is helpful in explaining what it is that attracts me to the 
artwork--especially the recent body of hand cut photographs--of Los Angeles-
based Soo Kim.  He described the trajectory of a monk 's life who centuries ago 
created a Zen garden in Kyoto.  As you know, these gardens are places of great 
beauty, stillness and contemplation.  The walls framing them are low and allow 
visitors to sit on the verandah (an in-between place where the "exterior" connects 
with the "interior" environment), and gaze upon what is immediately before them 
while concurrently observing what lies outside of the garden's parameters, to 
discover "found nature" lying just beyond.  Once his garden was complete, the 
monk spent the rest of his life drawing each unique pebble contained within it--
10,000 individual drawings.  Towards the end of his life, he wrote a haiku poem 
saying that these young pebbles (which he had so carefully and delicately 
documented) would be mature in 800 years! 
 
Kim's new images also "connect the past, present and future, interior and exterior, 
what is seen with what is anticipated."  Their transparent Plexiglas frames cast 
shadows upon the wall on which the pictures are hung making a verandah-like 
connection between the object of the viewer's attention, (proximity and perspective 
with the photographic image) and the architectural space that contains both 
artworks and visitors.  In this way, Kim collapses both the pictorial narratives of her 
images with the interior, psychological narrative images brought to the viewing 
environment by the audience.  And the meticulous, meditative hand cutting of 
patterns into the photographs takes a reproducible medium and turns it into a 
unique object marrying photography (and filmic strategies) with the handmade-- 
drawing and sculpture. 
 
Her interest in dislocation and renegotiation of the idea and use of time, place and 
space has much to do with her own relocation from Korea to the United States as a 
child when her family moved nearly every year--a time when she was especially 
aware of cultural shifts and changes that were both unsettling and stimulating.  By  
juxtaposing here with there, then and now (as she does with the doubling of 
photographic, cut pictures made in the same location but at different times), the 
real with the imagined, Soo Kim succeeds in mining her own experience of 
migration with the viewer's journeys through space and time. 
 
Kim is keenly aware of the history of photography and mechanical reproduction--
indeed all of her work investigates traces of them.    



She acknowledges among her influences John Baldessari, Al Ruppersberg, Vija 
Celmins, Paul Thek, John Chamberlain, Andrei Tarkovsky, Michelangelo Antonioni, 
Jean Genet and Emily Dickenson.    
As she writes in her Artist's Statement, "I'm interested in slowness, nothingness, 
absences and attempt to make works that deliberately decelerate and elongate the 
idea of time recorded in photographs." 
 
Soo Kim has a Bachelor of Arts degree from the University of California, Riverside 
and an MFA degree from California Institute of the Arts.  She is an Adjunct 
Professor of Fine Arts at Otis College of Art and Design.  She is also a writer, 
contributing to Art Issues, a curator and serves on the editorial board of Xtra 
Magazine, and the curatorial board of Spanish Kitchen.  She is married to 
independent graphic designer Michael Worthington and is mother of a baby girl.  A 
recent exhibition of cut photographs, "A Week Inside Two Days," records as well as 
embodies the time between the sleeping and waking hours of her daughter when 
Soo Kim makes art. 
 
Her next project couples large and small scale pictures and involves photographing 
urban landscapes (rooftop views) from atypical perspectives, and this series 
promises to be her most challenging effort to date.  The grace, beauty and skill 
embodied in this young artist's practice demonstrates an uncanny amount of 
tranquility, integrity, sensitivity and balance that she has learned to embrace in an 
otherwise strenuous, chaotic and difficult life that she lives. 
 
 
 
 
   
 


